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A Record of the Unreal Hermitage
(Genjuan no ki) By Basho

Mount Kokubu stands in the depths of Ishiyama behind the rocky fastness of Ishiyama Temple,
formerlly called Kokubu Temple. Fording the narrow stream that flows along the foothills, traversing the
path on its three twists, in some two hundred steps one comes to the Hachiman Shrine. The object of
worship there is a holy statue of the Buddha. Only one house, dedicated solyely to Shinto, does not favor
worshiping the Buddha. But the divinity of the shrine is venerated by those who understand the coexistence

of Shinto with Buddhism, and the gracious Buddha bestows benefits on those living on the earth.
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In recent times so few people have come to worship that the place is at once rich in the aura of divinity
and an area of great stillness for the grass hut of one who has turned his back on the world. Thick mugwort
and bamboo enclose the hut, crowding even the eaves of the leaking roof. Inside the plaster has fallen, and
the place has been a lair for foxes and raccoons. Such is the Unreal Hermitage. Its master was a certain
priest, uncle of a brave warrior, Suganuma Kyokusui. The priest lived here eight years, now surviving solely
in its name, Genju, the Unreal.
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It is fully ten years since I left my life in the city and, as I approached fifty, I departed like the bagworm
from its bag or the the snail from its shell, walking along Kisa Bay in the north country with the hot summer
sun on my face, sometimes injuring my heel on sand bars of the rough shore by that northern sea. As if a
grebe floating in its nest this year on the waves of the lake nearby, seeking out a safe place for rest among
the reeds, I have sought the shade of this hut, where 1 have renewed the thach on the roof and worked to
repair the fence. So it is that as the Fourth Month began I thought to linger on this mountain, thinking like
Saigyo at Yoshino, “I shall not leave this little while.”
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The remembrance of spring was not yet old—azaleas were still in bloom and the mountain wistarias still
hung from the pines. Shortly the hototogisu sang, and there was the kashi bird that will lend its nest. The

woodpecker working on the wood of the hut excites my pleasure rather than resentment.
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My spirit seems to run over the southeast, whether toward Wu or Ch’y, as if I were standing beside Lake
Hsiano-hu or Lake Tung-t’'ing. To the southwest, Mount Kokubu towers with the houses of villages on its
slopes. It is cool here as the southern breeze comes down from that summit or as the northern wind blows
across the lake. Mount Hie, the high peak of Hira, and the pines of Karasaki are all hidden in haze. Beyond
there are Zeze Castle, Seta Bridge, and boats fishing on the lake. One can hear the voices of woodcutters
going to Mount Kasatori and the songs of those setting out rice seedlings in the small paddies of the foothills.
As fireflies trace through the darkened sky, the water rail taps its sound, and there is nothing for me to add
in praise of the scenery.
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Amid all this, with Mount Mikami resembling Fuji in shape, I am led to recall my hut off in Edo and
those who in ancient times left their remains here on Mount Tanakami. There are other mountains here

—Sasaho” Senjo and Hakamagoshi.
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As its name suggests, Kurotsu Village is thick with dark overgrowth and still possesses that elegance
it was said to have by the Man'yoshii poet who wrote that here they fish with nets of wood and bamboo

rather than of cord.
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FHEREOLR QREN QNOEY WY KQERW~ 4a42° There is no such poem in the Man’yosha. It is
by the famous tea master and garden architect, Kobori Enshti (1579-1647) . The name “Kurotsu Village”

suggests darkness, because "kuro” means “black.”
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Desiring to leave no part of the scenery of the area unseen, I struggled into farther recesses of the
mountains, where I made a shelf of a pine branch, spread a straw mat for my seat, and named the place “The
Monkey’s Seat.” I do not pretend to be Hsii Ch’tian who took his rest on an aronia stump, or Old Wang who

set his hermitage on Chu-p’u Feng. [ have just become a nap-taking denizen of the mountains, one leg
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dangling over the edge of the deserted precipice, tranquilly picking off lice.

OB~ 3645540 A ROMNIMOHe WOBY WOmEWERY KOBEE Vel EK AW LY
357 HE M LI IE O HE Wm %w@@%fo%@ﬁmaa&f\%%mﬁ%&ﬁmb\%Mwﬂ%v
3O xe

RINES BTROIEENNDPWES | LROQEYN POy VRIXRY KEFR #LoQIREw S
WIN I8 # U QRIEE AR N RANEINIHONRELRY 250° BINESHIKEKIEQE S uNE V-2
SANSHN BREECVREONMIRONEONY g [EIk K] [HEM) THE - &8 [HES
K] [BHINERD SO WE] &2 HEXVSR{LGRRE®

From time to time, as the feeling prompts me, I draw water from a valley spring and cook rice. I know
the anguish of “The springhead that drips its sound,” near this place with but one fire for cooking. In these
surroundings Priest Genji formerly lived his refined life without worldly affectation. His hut is now

arranged with a division made by the Buddha’s altar, and in the far part such things as bedding are stored.
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There is a bishop at the temple ot Mount Kora in Kyusha, the son of a certain Shinto priest called kai
no kami at the Kamo Shrine. When he came up to the capital, I used the offices of an acquaintance to
request some calligraphy from him. It was no trouble whatsoever for him to ink a brush and write out for

me the three characters for “Unreal Hermitage.” I have made it a keepsake of this grass hut.
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These circumstances describe what people mean by living in mountain seclusion or in travel. Such life

requires no elaborate equipment. On the pillar above my pillow hang only a cypress hat from Kiso and a

sedge raincoat from Toyama.
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During the day I give my attention to people who visit now and again —and sometimes to the warden
of the local shrine, sometimes to the villagers with tales I had never heard—about the boar that ripped up
the rice seedlings he fed among or about the rabbits in the bean fields. As the sun sets below the mountain
rim, I peacefully sit waiting for the moon to rise. Finding it already shining, the shadow it casts, as later

does my lamp, I make my companion, the two of us consulting about right or wrong.
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As what I have said shows, I am not someone who simply likes seclusion or wishes to leave his traces
on some mountain or field. But because I am not entirely in good health, I do not mix well with people and
resemble a person who dislikes the world. Reflecting on myself over these months and years, I recall that
I once envied those holding official positions and that I once thought of becoming a priest. But I drift to
uncertain end like a cloud borne by the wind, devoting myself to poetry about this flower or that bird. For

although it turns out that I have neither capacity nor talent, this one subject preoccupies me.

m<m«¢af\Utgézﬂﬁ%ﬁ&\Mﬁ:ﬂ%@<éna:i@%fo@>ﬁ%Am%f\ﬁ&wtv
DL o%oeﬁﬁ@%:bm%%@4%b%$:\%éﬁ HIEE ST WO L | LD ER

B S <0 DA O NSRRI S REVEDROL B SO RA v (s
YU BRI L OV | B0

I



| B

2 0 F I (S IO 0 40 s0 A 20 1) 2 6 (o QA A b v’ B0 Q (ORI O N Qs it~ HEH
VW RO N VBN E RN YR wlt I N<s BV OND LN FR SN
ANRHQ OB & OHIIO W 250° 1 QM VISR 1) S HV <2 B O NEQHS ] VIS 8RR
B O 01 AR O S0 AUEIA R

[ have reflected: Devotion to poetry gave Po Chii-i pain throughout his body and made old Tu Fu
haggard. There is no comparing my poor abilities with their literary genius, but do not we all live in the

realm of unreality? So [ freed my mind of entangling thoughts and went to bed.
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1 Mazu tanomu For first inquiry

shii no ki mo ari there is at least an oak tree
natsukodachi a grove in summer
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Shinken’s Essay in Chinese

Prose and Verse

On Our Old Master Basho’s
Record of the Unreal Hermitage
At Mt. Kokubu
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In no age has the world been without recluses, and in ours there is one whose spirit has imparted wisdom
to the lonely place. Similarly, there is no place in the world without its lovely peaks and streams, and those
of the place have taken on beauty by the cultivation of the person who beheld it. While reading our Old
Master’s essay on the Unreal Hermitage, I realized that he possesses the soul of reclusion and that in his
writing the scenery has found a person to know it rightly. So it is that this person and the natural scene have

taken on full existence in their mutual relation.

To the south of Lake Biwa there rises the peak of Mt. Kokubu
Where old pines cluster and the green shade is fresh.

A modest hut stands there, no more than a few steps square,
And E it lives a superior person, nourishing his being.

His rich expression constantly brocades the hills and streams,
So that the scenery becomes spiritualized into a poetic castle.
This area has always been known for its famous places,

And now because of him this spot has unusual splendor. @

On the day of the harvest moon, Eighth Month, 1690.

with all respect,
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The Diary by His Side
(KIYU NIKKI)

2 Kyokusur
Hototogisu Hototogisu
senaka miteyaru I look down upon your back
fumoto kana there in the foothills
HraE H- G R0 BE&4S H¥
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Although some take the meaning to be the backs of the foothills and others the backs of us poets, we take
the simple interpretation: the bird is singing in flight beneath Mount Kokubu, where Kyokusui’s hermitage
stands. As with renga and haikai sequences, he begins, being host—except of course that to make the proper
thirty-six stanzas for a kasen, we must include Basho’s in his Record: hence we renumber, starting with that
as 1, this as 2, etc. Basho’s hokku has the same summer season as this.
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Kussame no ato shizuka nari natsu no yama
A sneeze from a chill/ and afterwards all is silence/ among summer hills
RS BODE&RYE £08H UnES
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O BREIKRE.Q° This is a Basho-style aesthetic principle, as in his hokku at Rytshaku Temple in the
The Narrow Road: “In seclusion silence/striking into the mountain rocks/the cicada’s rasp.” [Ehs & 0N
R50 BOL] &7 [0 &R 0=ZRC [ROHID V{40 A AN LB sedlE v 5 BR2EOL°
4  Kyorar
Niwatori mo barabaradoki ka kuina naku
Along with the cocks/ crowing now and then at dawn/a rail raps its sound
o B0 A AL DTS K
IR ) B[ A8 405340 {0 RIBR Q{2 o~ SV 5n s fo“Barabara-" is an expression for cook cries
used just at this time, apparently to mean “now and then,” at various farmhouses in the vicinity. [ %8 | &
SES HHWIR] RX--,ROW 5 GeXEMNINE ¢ QHIE B 5 R 4850°
5 Boncho
Umiyama ni samidare sou ya hitokurami

From lake to hills/the summer rains bring on their way/one sudden darkness
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darkness may not last long but seems ominous. As so often, a stanza by Boncho (like those by Bashd and
Kikaku) stands out. Here the waters-land contrast of 3 is explicit, and the order of imagery is reversed to
sight and then sound.”

6 Senna

Noki chikaki iwanashi oru na saru no ashi
Here under my eaves/don’t break off my sandberries/watch your feet monkeys
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7 Chinseki

Hosohagi no yasumedokoro ya natu no yama

With your thin legs/here is a place for you to rest/the hills in summer
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8 Yaker
“On giving a paper mosquito net as present”
Omou koto shicho ni kake to okurikeri
“Whatever you feel/write it on this paper netting”/I say with this present
(B R4 BENLDY Hobo
PEVEENRNCE (CBIF R0 R LR
9 Rito
[tsu takite fuki no ha ni moru obukuzo mo
When did he cook/the rice placed on butterburr leaves/here on the Buddha shelf
SO0 QN2 Q49
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10 Ofokun:
Hotaru tobu tatami no ue mo koke no tsuyu
Fireflies take flight/ over tatami mats that share/dew upon mosses
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11 Dosui (Of Zeze)
kambase ya mugura no naka no hanautsugi
How like a human face/there where the goose grass grows rampant/white hydrangea flowers
{8 #oEe =& 0w HE Ko

e 0] QR LT LR EOWLRRNOV 3% SEVBRAI L KR “hydrangea” 82108
gris” ESHEQ N XN -Q40 R0’ YO |QESRER NI ENL S “Uno hana” or utsugi (Deutzia
Crenata) is not a hydrangea but a stark white flower whose petals group somewhat like hydrangea blossoms.
As an early summer flower, its budding tells that spring is all but done.
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12 Tansh

Tadotadoshi mine ni geta haku satsukiyami

With unsteady steps/1 walk to the hilltop in tall clogs/the dark summer rains
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Genshi
Gowa rokuwa io torimawasu kankodori

Five or six of them/encompass the hut while singing/hototogisu
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Deido (Of Zeze)
Kitsutsuki ni watashite akuru kuina kana

The woodpecker begins/as dawn at last brings a hushing/of the rail’s constant tap
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15 Fumikuni

kasa aotsu hashira suzushi ya kaze no iro

The rainhats astir/hanging on the cool pillar/the color of wind

R4 D HbPof EQH i EnN
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16  Seishit

Tsuki matsu ya umi o shirime ni yasuzumi
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We await the moon/so the lake lies off to our side/as the evening cools

Mg EVIRMY Jpig
17  Ryiin (Deceased)

Shizukasa wa kuri no ha shizumu shimizu kana

All is silence/a single chestnut leaf subsides/into the spring
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18 Joko

Suzushisa ya tomo ni kome kamu shiigamoto

Wonderful coolness/with friends I eat unblended rice/at the foot of the oak

BOWE VP NKLD R
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19  Bokusui (Of Zeze)

“On visiting and finding the person absent”

Shii no ki o tagaete naku ya semi no koe

The trunk of the oak/taken into their embraces/the cries of cicadas
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20 Shiin (Of Tarui in Mino (present Gifu))
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Me no shita ya te arau hodo ni umi suzushi
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Here before our m%mm\ as if set out for washing hands/the cool lake water
M- Wil 48 Bk D FEERHE (R
WSR2 “Seemingly smaller when seen from the mountain, Lake Biwa is treated as a stone basin for
washing hands.” v O {° {EE-2 46482 LRV U-0 LIRSV QT BEIV R0
21 Hanzan
“Written in a letter”
Zezemai ya sanae no take ni yusuzumi
The fine Zeze rice/you must have seen how it has grown/to bring evening coolness
(M BERS EHEQNDN E %
22 Shido
“Giving a present of parched sweet barley flour”
Hitofukuro kore ya Tobata no kotoshimugi
One bagful it is/here you have from Tobata/this year’s parched barley
(SR HM ] | H WSS ERES Ei N
A BLEEE O LRRVRBEY OW 50850 MO WVEPiIR S O 5 [IEER D] QML KR D D
HORLY RV OIhHLOBE O N V2" SIS LU SE 57 HKIE “sweet barley flour” M6 o Fag 50
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23 Rocho (Of Nagasaki)
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“In a letter”

Ichige iru yama sabakari ya tabinezuki

To spend the whole summer/in enjoyment of those mountain/you like nights in travel
M) | W<se InBLof EL

Kyitken

Yudachi ya hinoki no kaza no hitoshikiri

The sudden summer rain/with it comes the smell of cypress/all in one strength
SR EKQWS | S

Shohaku

“Going up to the Monkey’s Seat”

Akikaze ya Tanagamiyama no kubomi yori

The wind of autumn/down from Mount Tanagami’s/hollowed out top
[mhKEH | XES HHIS vEL4o

Hokushi

“Presenting a sedge raincoat”

Shiratsuyu mo mada aramino no yukue kana

The bright chill of dew/has vet to settle on this coat/as it goes afar
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27  Bokusetsu
Bokuri nugu waki ni oikeri tade no hana
The clogs set aside/and by them in profusion/the nettles in flower
KR BRHD o KSR

28 Sen (Of Zeze)
“A letter with a sewn paper bag”
Nui ni kosu kusuribukuro ya hagi no tsuyu
Sewn for presenting/this medicine sack for travel/the dew on bush clover
[DENH] o RS RO

29  Chigetsu
Ine no hana kore o hotoke no miyage kana
The flowers of rice plants/let me present to the Buddha/this small offering
EoR Mewde HME

30  Uko
Ishiyvama ya yukade hata seshi aki no kaze
[shiyama so near/but after all I could not go/now the autumn wind
& LRVEKY O ROE

ZROMSREVKENEREN St o2l ( SR IERRNIR/OR W 550°

Kig

g

7l
AL

NS



31

32

33

34

35

Shobo

Oke no wa ya kirete nakiyamu kirigirisu

The hoops on the tub/when they broke so did the cries/of autumn crickets
EQES W WENE D WoR S

Kasho

Sato wa ima yumeshidoki no atsusa kana

The villagers now/at the time of the evening meal/are filled with the heat
B3 [OOSR DR

Etsujin

Naku ya itodo shio ni hokori no tamaru made

The crickets cry on/dust on the salt in the kitchen/builds up in silence
g2 um HYMISS Mol

To0sai

“Meeting with Etsujin on this same jouney”

Hasu no mi no tomo ni tobiiru iori kana

With the lotus fruit/I have flown along together/to this hermitage
[R<VEDOREY ] EOKe HUEL #5438
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“At the hermitage in the Third Month, 1691”
Harusame ya arashi mo hatezu to no hizumi
The spring rains fall /the hut is not yet ramshackle/though its warped door sticks
[RESHHEIE | HiES SO0 02Ky LD N =
36 Sora
“The same summer”
Suzushisa ya kono io o sae sumisuteshi
For all the coolness/in spite of such a hut as this/he left it behind
[Ty | B B HEEM D kg
G IR Q6 IR 57 IR QIR W EAN ) QB A A0 0 %A 1) A BT U N IR QHK R D
A S A REBERRYT RN [HOB] © REW IR0 E Qi E L8 0n°
DR N R L BRI ST RN AP E ] | R HRIEHEE R VRO LTEX 00 0 W ($N) [
) OB K QEMH B+ L EERE I 5000 G R ORI @

%= U

TR QW] [ HHEEN P v — R VHIE VER - 8ir > BEOVKE - SN [REER] SHER
WIREEEPIE S [fR] ViEVREESER =2{0miR] WKL O s’ woR MmN RDCERD L

NES



o

TR « HEEN|RHS NDMVRH RORXMKK] SRSl CESEHHE N BRIK NV N0R
R 0 &° RN O SVOREREY mROIREIRE IV N-000 N QEMvEes” XENGR0 VR
fan° BIERMISHEC TURIE [RUEPE2ENSOENES SN ] @V HYWM 507 Myh— - Rk
B0 MHXOK) WIRRMEHL NN KRKIEE RIQIIFE N 0 s90n® Hilgu Owiton | i WiEs
R VR LR [HOED | QNS [HOR| VORECHERK ERIL S oEIN{NNM W
B BES O 8 RAIR0 S0 530° [N | B4 (0 3 B W IR O RIS b Q96 0 QIR D
BOERe 3 ERNEIANGOBURHE N D807 | ERLN Bo D Se@nd JRERR ORI
i che

HEQH [#Q1] © [ ROV oDy oD o] MRy ol BEO0oRI—x WX - #
AITHE QIR SR 2 O S 250 BR — QB # « RHEIR < iR VR0 0070 & N R0 Q [HRHNEK]
Y OERIORAK Y U NRINLA O <KE ORI O a0 A 30 B E N O VT
HEENE OGS E O NERA AV QW I A -2 1 BKEE T 50

N

Wz

:Q
E

TR HDEDRE] BR RDKDEXMKY Y0) 3Ry | RRO# D HSEY —5
HH & DR RECRE VK] REEHHE | KROE ] | m" THITY =2

BRI @RIEOT NI~

E TKEYC—2

ONERONE



il 2HCHT

a

JER [LERE

W B 1PN —"N—£

© EE#H O NEKY =

© EHECHRNOIWVWE P vh—KR%E “ACKNOWLEDGEMENTS” MRV 304017 NN XK £ N KIHEN NN HEQE
BT FEXIQEPE NS Andrew Plakes SN 240 QIEIBIE Y A2 058 D 300,010 MRG0 0 L0° 8
ENNRT BB KPEA V2NN N K NKH P R0 PhD & MRUKIIE-ER QL OV I° MKN2BKS
REERESARHT VO W 0 S 2° PR NN N K NKIH OB FEYN ¥ o X4 30% TR AT ERE R O B0 8 Kk 1

P IRRT HEBEREVS OV EBE B VOKESHER  RERROCKESERIL v Sidh oYM v -0 Rino

SR LN KENSROW BENET

@ EE#Hr QUED NESY =2

@ TECKE [XiK#] 200mERROEKBIH-QET R’
The Monkey’s Straw Raincoat and Other Poetyvy of the Basho School introduced and translated by Earl Miner and Hiroko
Odagiri, Princeton University Press, 1981,2,,p.307-325
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